Very Direct Headlines Inc bring you . . . 


magnum opus and some 
more of the usual 


THIN LIZZY 
‘Black Rose’ 
(Vertigo 9102 032)**** 


IN THE Rolling Stone review of Dury’s ‘New 
Boots And Panties’ album, the writer's main 
point of attack was a dressing-down of Dury for 
being a misogynist and a vicious one al that. 
‘Plaistow Patricia’ was a song of vicious 
misogyny and therefore, in choosing to use that 
persona, Dury clearly showed himself as a 
vicious misogynist. 

For some time now, Phil Lynott’s stood a 
good chance of benefitting from the same 
enlightened cri ith his street rumble, 
Subject matter, it 
would be ea: cs one-two-three to 
number him as an unreformed woman-beating 
junkie psycho — after all, he’s always wearing 
those studded belts that you get from stores 
which specialise in catering to the S&M chic 
crowd. 

Of course, he’s not. And, equally of course, 
he often flirts so closely with that kind of 
imagery so that it's obvious the only reason 
Lizzy have never drawn the same kind of flack 
as the Stones did for their Black and Blue advert 
is that they ain't as famous as the Stones. 

Given that context and the sublime 
achievement (not to mention the enormous sales) 
of ‘Live And Dangerous’, this album can be seen 
as an attempt to escape that particular cleft 
stick. At least two tracks can be anyway. 


Enter Tony Mathis aka Phil Lynott on 


-‘Sarah’, an unabashed quiet melodic song of 


direct love with ne’er a hint of persona. While 
scarcely astounding lyrically (“‘When vou came 
in my life/You changed my world, my Sarah’), 
it's a pretty enough tune — if you conveniently 
ignore the cliched synthesiser solo — but, more 
importantly it’s an attempt at unconcealed 
emotion — from the heart — and for that alone, 
it can be welcomed. 

Enter Yes aka Phil Lynott with the grotesque 
hyperbole of ‘Black Rose’ (the one on the cover 
is actually royal purple with tell-tale specks of 
blood), a ‘Rock Legend’, a musical conceit that 
in most techno-flashers hands would have been 
painfully embarrassing. With Lizzy’s panache, 
it's never less than mildly exciting, if still little 
more than an exercise in melodrama, Still, at 
least Lynott isn’t just recycling ‘Boys Are Back 
In Town’ which is what most of us would do. 

The rest of the album is Lizzy as Lizzy was. 
Rock and roll with the afterburners continually 
rechannelling and refocusing the energy to a fine 
point. The duelling, driving guitars (Gary 
Moore's re-employment both broadens and 
sharpens the sound). Lynott's soulful voice and, 
above all else, Brian Downey’s drumming. 

An album which promises much, gives you 
quite a bit but still falls slightly into the trap of 
the band’s own mythology. 

&M ... there’s nothing wrong with that 
. -. L suppose’. Is that really what you think, 
Phil? 


PHIL SILVERTON 


Every day Is jus: a holiday 


MAX WEBSTER 
‘A Million Vacations’ 
(Capitol E-ST 


11937)**** 


IF YOU read the four-page 
“American Metal Industries Inc.” 
feature a few weeks back you'll 
be aware of the fact that Max 
Webster’s music is ‘absurd but 
superb’. Poetry-packed, super- 
ficially subtle/heavy-but- 
delicate, jazz-influenced . . . oft- 
times unpredictable, definitely 
downright bizarre. 

That said, ‘A Million Vaca- 
tions’, the band’s second disc for 
Capitol, initially sounds flat and 
weak compared to its long play- 
ing (two other albums on Mer- 
cury) predecessors and you begin 
to suspect that the band have 
adopted a restrained, slightly 
AOR stance in order to gain a 
touch of that ever-elusive com- 
mercial success. 

But upon repeated plays it 
becomes obvious that, yes, the 
familiar quirks and eccentricities 
are still there, although buried 


Bdeeper than you might expect 
Wand masked still further by some 


Waiher uninspiring production 


Notbeck (bring back Rush's Voices’ (cryptically evocative 


Terry Brown, I say). 

So it is that ‘A Million Vaca- 
tions’ finally turns out to be a 
delightfully erratic album, the 
vinyl equivalent of a fun fair 
crazy house where you end up 
climbing steps instead of, as you 
might have expected, walking 
down them; when you turn a cor- 
ner and find yourself walking on 
a floor slanted at a 45 degree 
angle... . that sort of thing. 

Four musicians (Kim Mitchell, 
guitar/vocals; Dave Myles, 
bass/vocals; Terry Watkinson, 
keyboards/vocals and Gary. Me- 
Craken, drums/vocals) and 
alyricist (Pye Dubois) make up 
the band, Canadians all and not 
a single one named Max Webster. 

*A Million Vacations’, as its ti- 
tle suggests, is vaguely concerned 
with holidaying matters: the 
album cover sports dozens of 
brightly-coloured beachballs; on 
the inner sleeve the lyrics to the 
songs are scrawled on the back of 
postcards. Accompanying the 
design features are such songs 
are ‘Paradise Skies’ (a cunning 
combination of melodic delicacy 
and heavy rocking restraint, 
together with beautiful piano ih- 
serts. after the ‘Happiness is 


Dubois words commenting on 
the lazy Californian way of life), 
‘A Million Vacations’ (con- 
foundedly memorable’ with 
clever car horn keyboard 
embellishments after the line 
‘You can only drive down 
mainstreet so many times’), the 
album culminating with the final 
dramatic ‘live’ cut “Research At 
Beach Resorts’ (which has’ out 
‘froetbitten Canadian boys” 
treading the golden sands and 
observing coastal activities). 

In the midst of all this occur 
such unconventional excursions 
as ‘Rascal Houdi’, rock ‘n°’ roll 
with Blondie-style keyboards and 
a hookline of ‘A.O.M.U. — Ac- 
tual Operating Mechanism 
Unknown’ (2), the rattlesnaking 
stereo instrumental ‘Moon 
Voices’ 

What the hell, suffice for the 
moment to say that ‘A Million 
Vacations’ finds Max Webster in 
a slightly more laid back but no 
less weird mood and for further 
revelations you should wait for 
the upcoming feature on the 
band in next week’s issue (or 
maybe the week after’s). Or bet- 
ter still go see them supporting 
Rush on their current LIK tour, 
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HE HEAVIES ARE 
RUSHIN’ TO SEE 
MAX WEBSTER! 


.a four man ban 


on the heaviest tour this year! 
Don't, for your sake, miss them! 


Special guests with ‘RUSH’ 


Wed 25th April GLASGOW Apollo 
Thur 26th April GLASGOW Apelio 
Sat 28th April EDINBURG Recon 
Sun 29th Aggil 
Mon 30th April 
Tue Ist May 
Wed 2nd May 
Fri 4th May 
Sat Sth May 
Sun 6th 
HAMMERSMITH Odeon 

. Wed thoiity COVENTRY Theatre 
Thur¥th May BIRMINGHAM Odeon 
FrilithMay BIRMINGHAM Odeon 
Sun [3th May SOUTHAMPTON Gaumont 
Mon I4th May BRISZOL Colston Hall 
Tue ISth May — BRISTOL Colston Hal! 


OR THEIR NEW ALBUM 
‘A MILLION VACATIONS’ 


€ST 11937 


